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Tango Jalousie: Jacob Gade/arr. Stig Jorgensen

MSgt Coreen Levin - Oboe  SSgt Melissa Rocha - Flute A1C Brian Wilmer - Clarinet
A1C Dan Nebel - Horn A1C Dan Shifren — Bassoon

Trio for Clarinet, Horn, and Piano: Carl Reinecke
3. Scherzo
4. Finale
AIC Alaina Pritz — Clarinet AI1C Dan Nebel — Horn A1C Sam Bachelder - Piano

Songs: Charles Ives
Canon
Memories

A1C Michelle Doolittle - Vocalist A1C Sam Bachelder - Piano

The Stars Fell on Alabama: Frank Perkins/Mitchell Parish

SSgt Caleb Brinkley - Saxophone A1C Sam Bachelder - Piano

Shepherd on the Rock: Franz Schubert

A1C Brian Wilmer - Clarinet A1C Michelle Doolittle — Vocalist ~ A1C Sam Bachelder — Piano

Vals Venezolano: Paquito d’Rivera/Marco Rizo

AIC Daniel Nebel - Horn A1C Sam Bachelder — Piano

Headlong: Dan Moore

SSgt Andy Tucker - Marimba TSgt Tim Shaw - Steel Pan

Andante and Hungarian Rondo: Carl Maria von Weber/arr. A1C Dan Shifren

MSgt Coreen Levin - Oboe  SSgt Melissa Rocha - Flute A1C Brian Wilmer - Clarinet
A1C Dan Nebel - Horn A1C Dan Shifren — Bassoon

007 - James Bond: arr Beat Ryser

SMSgt Rick Thorp - Trombone MSgt Heather Kirschner — Trombone
AI1C David Julian - Trombone MSgt Michael Hornbuckle - Bass Trombone
SSgt Jonathan Biccum — Bass MSgt Preston Keating - Drums




Program Notes

Tango Jalousie: Jacob Gabe/Stig Jorgensen
MSgt Coreen Levin - Oboe SSgt Melissa Rocha — Flute A1C
Brian Wilmer A1C Dan Nebel - Horn A1C Dan Shifren - Bassoon

“Tango Jalousie” is by the Danish composer Jacob Gade. Written in
1925 for a silent film, “Jalousie” soon gained international fame and
was used in hundreds of “talkies” thereafter. In this 1992 arrangement
by Stig Jorgensen, the introduction showcases virtuosic playing in the
clarinet, French horn and flute parts. After the dramatic introduction,
the tango appears in full voice, with the ever-insistent tango rhythm
apparent in the music. Midway through the piece, the mood changes
and a contrasting lyrical melody is first heard in the oboe line, which
is then passed between the quintet instruments until the closing tango
statement at the end.

Trio for Piano Clarinet and Horn: Carl Reinecke

3. Scherzo

4. Finale

A1C Alaina Pritz — Clarinet A1C Dan Nebel - Horn A1C Sam
Bachelder

Pianist and composer Carl Reinecke wrote the Trio Op. 274 for Piano,
Clarinet, and Horn in 1905 when he was 81. Reinecke had a long and
varied career; highlights include teaching composition at the Con-
servatorium in Leipzig and directing the Gewandhaus Orchestra for
three decades, premiering several of Brahms’ compositions including
his German Requiem, and serving as the court pianist for the Danish
King Christian VIII. Reinecke was a student of Felix Mendelssohn,
Robert Schumann, and Franz Liszt and taught many composers in-
cluding Edvard Grieg, Leos Janacek, Isaac Albeniz, and Max Bruch. In
1904 Reinecke made recordings on piano rolls for the Welte-Mignon
company, making him the earliest born pianist to have his playing
preserved by recordings.




Reinecke’s music is unabashedly Romantic, but, similar to Brahms, he
always maintained clear compositional forms surrounding his Sturm
and Drang vocabulary. The Third movement is a rollicking scherzo
with two contrasting, more tranquil trio sections. The fourth move-
ment Finale is in Sonata form and explores several diverse themes and
keys before returning to the opening B flat major thematic materialina
quicker, exciting coda. Reinecke incorporates Brahmsian counterpoint
in the clarinet and horn surrounded by swirling, virtuosic figures in
the piano part. The instrumentation for this piece is unusual; there
are no other pieces of this instrumentation that have entered into the
main repertory.

Songs: Charles Ives

Canon

Memories

A1C Michelle Doolittle - Vocalist A1C Sam Bachelder - Piano

Charles Ives (1874-1954), arguably one of the most prolific American
composers of our time, is well-known for his unconventional musical
style. Years before other composers of the 20™ century were doing such;
Ives was pushing the limits of his audiences through new compositional
techniques, such as the simultaneous use of multiple tonalities and
rhythms. However, Ives also wrote an abundance of more traditional
and melodic compositions. Published in a collection of 114 songs,
both Canon and Memories demonstrate Ives’ ability to create beauti-
ful melodies while still embracing his flair for the less-ordinary. In
particular, the two-part song Memories displays a jaunty and childlike
recollection, Very Pleasant, followed by the hauntingly beautiful lines
that portray Rather Sad.

Canon
Text: Thomas Moore
Oh, the days are gone, when beauty bright

My heart’s chain wove;
When my dream of life, from morn till night
Was love, still love.




New hope may bloom,

And days may come

Of milder, calmer beam,

But there’s nothing half so sweet in life
As love’s young dream:

No, there’s nothing half so sweet in life
As love’s young dream.

Memories
Text: Charles Ives
A. Very Pleasant

We're sitting in the opera house;
We're waiting for the curtain to arise
With wonders for our eyes;

We're feeling pretty gay,

And well we may,

“O, Jimmy, look!” I say,

“The band is tuning up

And soon will start to play.”

We whistle and we hum,

Beat time with the drum.

We're sitting in the opera house;
We're waiting for the curtain to arise
With wonders for our eyes,

A feeling of expectancy,




A certain kind of ecstasy,

Expectancy and ecstasy... Shhh!

B. Rather Sad

From the street a strain on my ear doth fall,
A tune as threadbare as that “old red shawl,”

It is tattered, it is torn,

It shows signs of being worn,

It’s the tune my Uncle hummed from early morn,
“Twas a common little thing and kind ‘a sweet,
But ‘twas sad and seemed to slow up both his feet;
I can see him shuftling down

To the barn or to the town,

A humming.

The Stars Fell on Alabama: Frank Perkins/Mitchell Parish
SSgt Caleb Brinkley - Saxophone A1C Sam Bachelder — Piano

The “Stars Fell on Alabama” Is a 1934 Jazz Standard composed by Frank
Perkins with lyrics by Mitchell Parish. The title refers to the Leonid meteor
shower that occurred in Alabama of November 1833. The Guy Lombardo
orchestra recorded one of the first recordings and the tune was later per-
formed by over 100 artists. Lyrics include lines such as “We lived a little
drama. We kissed in a field of white and Stars Fell on Alabama last night”

Shepherd on the Rock: Franz Schubert




A1C Brian Wilmer - Clarinet A1C Michelle Doolittle — Vocalist A1C
Sam Bachelder - Piano

Franz Schubert’s The Shepherd on the Rock, D965 (Der Hirt auf dem Felsen)
is quite possibly the last song he composed, written a matter of weeks before
he died in 1828. It was written for the soprano Anna Milder-Hauptman,
one of the finest sopranos of her day who worked with a number of well-
known composers. She premiered the part of Leonore in Beethoven’s
Fidelio and sang the soprano arias in a famous performance of Bach’s St.
Matthew Passion conducted by Felix Mendelssohn.

The Shepherd on the Rock is one of only two of Schubert’s songs to feature
a wind instrument alongside voice and piano; the other is Auf dem Storm
for soprano, horn and piano. Schubert wrote hundreds of songs for piano
and voice, but the extra instrument creates opportunities for more varied
musical textures. In The Shepherd on the Rock the clarinet takes on several
characters and forms a weaving texture with the other parts. It presents the
first arching melody after the piano introduction. It echoes the soprano’s
lines just as the shepherd’s voice echoes off the mountains. And together
with the piano the clarinet closes the song with a brilliant flurry of notes.
The text for the piece is a compilation of poems and authors. The opening
and closing verses are from different poems by Wilhelm Miiller, whose
text Schubert used in several of his other songs. The central verse is by
Wilhemina von Chézy who wrote the text for Schubert’s opera Rosamunde.
These differing texts evoke very different moods, from lonely pining to
dark despair and finally the joy of spring and new beginnings. The strik-
ingly different emotions create many challenges for the soprano, who gets
the opportunity to show off a wide ranging voice along with the various
moods. It is also interesting to note the apparently male perspective of
the text in a song written for a female voice.

Der Hirt auf dem Felsen The Shepherd on the Rock

Wenn auf dem hochsten Fels ich steh, When on the highest rock I stand,
ins tiefe Thal herneider seh, gazing down into this deep valley,

und singe, und singe, and sing,




fern aus dem tiefen, dunkeln Thal
schwingt sich empor der Wiederhall,

der Wiederhall der Kliifte.

Je weiter meine Stimme dringt,
Je heller sie mir wiederklingt,

von unten, von unten.

Mein Liebchen wohnt so weit von mir,

drum sehn ich mich so heif$ nach ihr

hiniiber, hintber.

In tiefem Gram verzehr’ ich mich,
mir ist die Freude hin,
auf Erden mir die Hoffnung wich,
ich hier so einsam bin,

ich hier so einsam bin.

So sehnend klang im Wald das Lied,
so sehnend klang es durch die Nacht,
die Herzen es zum Himmel zieht

mit wunderbarer Macht.

Der Friihling will kommen,
der Frithling meine Freud,

nun mach ich mich fertig zum Wandern bereit.

far from the dark valley

the echo swings its way up the crevice

The further my voice travels,

the brighter it sounds to me

from below.

My darling lives so far from me
that I yearn for her more fervently

over there.

In deep grief I am consumed,
my joy is ended;

all hope on earth has left me;
I am so lonely here,

[ am so lonely here.

So longingly sounded the song in the forest,

so longingly it sounded through the night,

the heart takes to the sky

with wonderful power.

Spring will come,

Spring, my joy;

now I will make ready to go
wandering.




Vals Venezolano: Paquito d’Rivera /Antonio Lauro
A1C Daniel Nebel - Horn A1C San Bachelder - Piano

Vals Venezolano is dedicated to Venezuelan guitarist and composer
Antonio Lauro, who wrote many of the folk-genre, “characterized by a
distinctive syncopation” and “unfailingly melodic,” for guitar in an at-
tempt to immortalize a national cultural music for Venezuela, similar in
concept to the nationalist music of Bartok, Smetana, Granados, Grainger,
and Kodaly. Like much of d'Rivera’s music, the Vals Venezolano has
been arranged for many different arrangements and is included in “Aires
Tropicales,” a set of d'Rivera’s music for woodwind quintet popularized
by the Imani Winds.

Paquito d'Rivera is a Cuban-American clarinetist and saxophonist
who is a winner of 13 Grammys and the only person to win Grammys
in both Classical and Latin Jazz categories. While on tour in Spain in
1981, d'Rivera sought asylum in the American Embassy and eventually
resettled in New York City. In 2005 he received the National Medal of
Arts from President George W. Bush.

Headlong - Dan Moore
SSgt Andy Tucker - Marimba TSgt Tim Shaw - Steel Pan

Dr. Dan Moore is the professor of music and percussion area head at the
University of Iowa. He performs throughout the U.S. and in international
venues such as the 2007 International Marimba Festival in Chiapas, Mexico;
the International Percussion Festival in Patagonia, Argentina (2005, 2006);
conservatories in The People’s Republic of China (2002, 2006); and in Valletta,
capital of the Mediterranean island nation Malta (2007).

Headlong was composed by Dr. Moore for the Britain Moore Duo. The Duo
(Dan Moore and Mat Britain) recorded Headlong on the CD, Cricket City in
1993. According to Dr. Moore “the tune was composed soon after we had
decided to launch “headlong” into this crazy steel pan/marimba duo project




backin 1985. The Britain Moore is alive and well (today) here’s to many more
years of music making together!”

Andante and Hungarian Rondo: Carl Maria von Weber

MSgt Coreen Levin — Oboe SSgt Melissa Rocha — Flute A1C Brian
Wilmer - Clarinet A1C Dan Nebel - Horn A1C Dan Shifren - Bas-
soon

Carl Maria von Weber (1786-1826) was an important figure in the
foundation of the German Romantic movement. Primarily known for
his operas, Weber’s music began to discard the established forms of the
classical period in favor of emotional and dramatic content. The “An-
dante and Hungarian Rondo” is a good example of this. Weber originally
wrote the piece for viola and orchestra and then later rewrote it for bas-
soon and orchestra. A typical concerto is written for a solo instrument
with orchestral accompaniment and has three movements. The first
movement traditionally is in sonata-allegro form which is strict and
heavily rooted in the classical period. The second and third movements,
however, are more open ended in form but usually consist of a lyrical
inner movement and a brilliant finale. In the Andante and Hungarian
Rondo, Weber chose to essentially leave out the first movement and
instead wrote a two movement concerto: a lyrical, operatic movement
and a fun, brilliant finale. Weber’s decision to forgo the classical three-
movement concerto form combined with the Hungarian flavor imbued
throughout the piece make the “Andante and Hungarian Rondo” a good
example of Weber’s style and his importance in music history. Today,
you will hear just the finale of the piece, arranged for this group by Air-
man First Class Daniel Shifren.

007 - James Bond: arr Beat Ryser/SMSgt Rick Thorp

SMSgt Rick Thorp — Trombone MSgt Heather Kirschner — Trom-
bone A1C David Julian - Trombone MSgt Michael Hornbuckle

- Bass Trombone SSgt Jonthan Biccum - Bass MSgt Preston Keating -
Drums

Trombone players always seem to have a reputation for rocking the boat and/




or generally causing trouble. Our trombone quartet is certainly no exception
to this rule. For this formal chamber music concert series they have decided to
put on their tuxedos, grab a martini (shaken, not stirred), and play some early
James Bond movie themes. To help them rock out those 1960’s grooves they
also added special agents 008 and 009 on drums and electric bass. We hope
you enjoy this medley of Bond classics!




THE UNITED STATES AIR FORCE BAND OF THE GOLDEN WEST
is stationed in the San Francisco Bay Area at Travis Air Force Base, California.
The only active duty Air Force band west of the Rockies, the Band of the
Golden West is comprised of 55 talented and versatile Airmen-musicians
under the command of Captain Dustin M. Doyle. In addition to performing for
civilian communities throughout the states of California, Washington, Oregon,
Idaho, Nevada, Arizona, and Utah, the band supports 13 Air Force Bases,
8 Air Force Reserve Wings, and 6 recruiting squadrons in over 250 annual
performances for 1.5 million listeners.

The organization offers 8 outstanding performing groups: the Concert Band,
Ceremonial Marching Band, The Commanders jazz ensemble, Mobility
popular music ensemble, Travis Brass quintet, Golden West Winds woodwind
quintet, Wild West Winds clarinet quartet and The Blue Yonders folk-rock
band. Additionally, the Band of the Golden West provides solo vocalists for
the performance of our National Anthem and solo buglers for Taps details.

For more information about upcoming tours or events, please visit
www.bandofthegoldenwest.af.mil or become a fan of the
US Air Force Band of the Golden West on Facebook.
Please address comments regarding this program to:
Colonel Corey J. Martin, Commander
60th Air Mobility Wing

400 Brennan Circle
\ Travis AFB, CA 94535-5000
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